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2009 RSA Summer Institute, Penn State University 
Workshop #5: Performance and the Rhetorical Tradition 
 
 
Participants and Contact Information 
 
Jenn Fishman University of TN-Knoxville 
Jeremy Wear University of TN-Knoxville/U of IL at 
Urbana/Champaign 
Eva Aldrich Fund Raising School/Center on Philanthropy at IU 
Tim Dawson Carnegie Mellon University 
Kati Fargo North Carolina State University 
David Green Penn State University 
Cory Holding University of Illinois at Urbana/Champaign 
Judy Holiday Arizona State University 
Kelly Jakes University of Wisconsin - Madison 
Daisy Levy Michigan State University 
Patty Malesh University of Colorado-Boulder 
Valerie Schrader Ohio University 
Ryan Skinnell Arizona State University 
Kristina Straub Carnegie Mellon University 
Jim Webber University of New Hampshire 
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Workshop Schedule 
 
 
 
Friday 2:00-
5:00pm 
The Case for Rhetoric and Performance as a Subfield 
Introductions and workshop overview—what resources does the rhetorical tradition have for 
performance?—what additional resources does performance studies offer—where else can we find 
resources for rhetoric and performance?—how do we map our territory and identify shared exigences for 
ongoing work 
 5:00-
6:30pm 
RSA Mixer  
The Nittany Lion 
 
 7:00pm Optional Workshop Dinner   
India Pavilion at 222 East Calder Way (814.237.3400). See next page for directions and map. 
 
Saturday 9:00-
noon 
Identifying Parameters for Rhetoric and Performance 
Developing a heuristic for work in rhetoric and performance and reviewing past work—in-depth discussion of 
performance types as attitudes and approaches—enumeration of key concerns, scholars, methods, and 
materials—search for examples, additions, and revisions. 
 
 1:30-
4:30pm 
Testing Parameters for Rhetoric and Performance 
Using the same heuristic for planning and conducting new work—articulating what lies ahead in different 
areas of rhetoric and performance (e.g., what are shared agendas? what are shared exigences?)—what are the 
implications for rhetoric and performance as a subfield? 
 
 5:00-
9:00pm 
RSA Picnic  
Stone Valley Recreation Area 
 
Sunday 9:00-
noon 
The Future for Rhetoric and Performance 
As a group, what can we say about rhetoric and performance?—individually, what can each of us 
contribute?—discussion of future plans: conversations, conferences, publications, etc. 
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